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THE BLIND GIRL OF CASTEL-CUILLl 



PART I. 

At the foot of the mountain height 

Where is perched Castel-Cnille, 
When the apple, the plum, and the almond-tree 
In the plain below were growing white, 
This is the song one might perceive 
On a Wednesday mom of Saint Joseph's Eve : 
*' The roads should blossom, the roads should 

bloom, 
So fair a bride shall leave her home ! 
Should blossom and bloom with garlands gay, 
So fair a bride shall pass to-day ! '* 
Tltis old Te Deum, rustic rites attending, 
Seemed from the clouds descendmg ; 
When lo ! a merry company 
Of rosy village girls, clean as the eye, 

Each one with her attendant swain, 
Came to the cliff, all singing the same strain ; 
Resembling there, so near unto the sky. 
Rejoicing angels, that kind Heaven has sent 
For their delight and our encouragement 

Together blending. 

And soon descending 

The narrow sweep 

Of the hill- side steep. 

They wind aslant 

Toward Saint Amant, 

Through leafy alleys 

Of verdurous valleys 

With merry sallies 

Singing their chant : 
** The roads should blossom, the roads should 

bloom, 
So fair a bride shall leave her home ! 
Should blossom and bloom with garlands gay, 
So fair a bride shall pass to-day ! " 



The sky was blue ; without one cloud of gloom, 

The sun of March was shining brightly. 
And to the air the freshening wind gave lightly 

Its breathings of perfume. 
When one beholds the dusky hedges blossom, 
A rustic bridal, ah ! how sweet it is ! 
To sounds of joyous melodies. 
That touch with tenderness the trembling 
bosom, 

A band of maidens 
Gaily frolicking. 



A band of youngsters 
Wildly rolUcking ! 
Kissing, 
Caressing, 
With fingers pressing. 

Till in the veriest 
Madness of mirth, as they dance, 
They retreat and advance, 
Trying whose laugh shall be loudest and 
merriest ; 
'' The roads should blossom, the roads should 

bloom, 
So fair a bride shall leave her home ! 
Should blossom and bloom with garlands gay. 
So fair a bride shall pass to-day ! " 

Baritone Solo. 

Meanwhile, whence comes it that among 
These maidens fresh and fair, 
Baptiste stands sighing, with silent tongue ? 
Is it Saint Joseph would say to us all. 
That love, o*er-liasty, precedeth a fall ? 
0, no ! for a maiden frail, I trow. 
Never bore so lofty a brow ! 
What lovers ! — they give not a single caiess ! 
To see them so careless and cold to-day, 
These are grand people, one would say. 
What ails Baptiste ? what grief doth him 
oppress ? 
It is, that, half way up the hill, 
Dwelleth the blind orphan still. 



Love, the deceiver, them ensnared ; 
For them the altar was prepared ; 
But alas ! the summer*s blight. 
The dread disease that none can stay, 
The pestilence that walks by night, 
Took the young bride's sight away. 

All at the father's stem command was 
changed ; 

Their peace was gone, but not their love 
estranged ; 
Wearied at home, ere long the lover fled ; 
Returned but three short days ago. 
The golden chain they round him throw, 
He is enticed, and onward led 
To marry Angela, and yet 
Is thinking ever of Margaret. 
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Chorus. 

Then suddenly a maiden cried, 
** Anna, Theresa, Maiy, Kate ! 

Here comes the cripple Jane ! " And by a 
fountain's side 
A woman, bent and gray with years, 
Under the mulberry-trees appeai-s, 
And all towards her run, as fleet 
As had they wingfs upon their feet. 
It is that Jane, the cripple Jane, 
Is a soothsayer, wary and kind. 

She telleth fortunes, and none complain. 
She promises one a village swain, 
Another a happy wedding-day, 
And the bride a lovely boy straightway. 
All comes to pass as she avers ; 
She never deceives, she never errs. 
But for this once the village seer 
Wears a countenance severe. 

And from beneath her eyebrows thin and white 
Her two eyes flash like cannons bright 
Aimed at the bridegroom in waistcoat 

blue. 
Who, like a statue, stands in view ; 
Changing colour, as well he might, 
When the beldame, wrinkled and gray. 
Takes the young bride by the hand, 
And, with the tip of her reedy wand, 
Making the sign of the cross, doth say, — 
** Thoughtless Angela, beware ! 
Lest, when thou weddest this false bride- 
groom. 
Thou diggest for thyself a tomb ! " 

And she was silent ; and the maidens fair 
Saw from each eye escape a swollen tear ; 
But on a little streamlet silver-clear, 
What are two drops of turbid rain ? 
Saddened a moment, the bridal train 
Besumed the dance and song again ; 

** The roads should blossom, the roEwls should 

bloom. 
So fair a bride shall leave her home ! 
Should blossom and bloom with garlands gay. 
So fair a bride shall pass to-day ! " 



PART II. 

Soprano Solo and Chorus. 

And fi-om suffering worn and weary, 
But beautiful as some fair angel yet. 
Thus lamented Margaret, 
In her cottage lone and dreary : — 

*' He has arrived ! arrived at last ! 
Yet Jane has named him not these three days 
past; 

Arrived I yet keeps aloof so far ! 
And knows that of my night he is the star ! 
Knows that long months I wait alone, benighted, 
And count the moments since he went away ! 



Come ! keep the promise of that happier day. 
That I may keep the faith to thee I plighted ! 
What joy have I without thee? — what delight ? 
Grief wastes my life, and makes it misery ; 
Day for the others ever, but for me 

For ever night ! for ever night ! 
When he is gone 'tis dark ! my soul is sad ! 
I suff^er ! my God ! come, make me glad. 
When he is near, no thoughts of day intrude ; 
Day has blue heavens, but Baptiste has blue 

eyes I 
Within them shines for me a heaven of love, 
A heaven all happiness, like that above. 

No more of grief ! no more of lassitude ! 
Earth I forget, — and heaven, and all distresses, 
When seated by my side my hand he presses ; 

But when alone, remember all ! 
Where is Baptiste ? he hears not when I call ! 
A branch of ivy, dying on the ground, 

I need some bough to twine around 1 
In pity come ! be to my suffering kind ! 
True love, they say, in grief doth more abound ! 

What then— when one is blind ? 

** Who knows ? perhaps I am forsaken ! 
Ah ! woe is me ! then bear me to my grave [ 

God ! what thoughts within me waken ! 
Away ! he will return ! I do but rave ! 

He will return ! I need not fear ! 

He swore it by our Saviour dear ; 

He could not come at his own will ; 

Is weary, or perhaps is ill ! 

Perhaps his heart, in this disguise. 

Prepares for me some sweet surprise ! 
But some one comes! Though blind, my 

heart can see ! 
And that deceives me not !— 'tis he ! 'tis he ! " 

Chorus. 

And the door ajar is set. 

And poor, confiding Margaret 
Rises, with outstretched arms, but sightless 

eyes ; 
'Tis only Paul, her brother, who thus cries : — 

Baritone Solo. 

" Angela the bride has passed ! 

1 saw the wedding guests go by ; 

Tell me, my sister, why were we not asked ? 
For all are there but you and I ! *' 

Soprano Solo. 

'* Angela married ! and not send 

To tell her secret unto me ! 

O, speak ! who may the bridegroom be ? " 

Barfione Soia). 
** My sister, 'tis Baptiste, thy friend ! " 
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Chorus. 

A cry tlie blind giil gave, but nothing said ; 

A milky whiteness spreads upon her cheeks ; 
An icy hand, as heavy as lead, 
Descending, as her brother speaks. 
Upon her heart, that has ceased to beat, 
Suspends awhile its life and heat. 

She stands beside the boy, now sore distressed, 

A wax Madonna as a peasant dressed. 

Baritone Solo and Chorus. 

** Hark ! the joyous airs are ringing ! 
Sister, dost thou hear them singing '? 
How meiTily they laugh and jest ! 
Would we were bidden with the rest ! 
I would don my hose of homespun gray, 
And my doublet of hnen striped and gay ; 
Perhaps they will come ; for they do not 

wed 
Till to-morrow at seven o'clock, it is said! " 

Soprano Solo. 

** I know it ! 
Paul, be not sad ! 'Tis a holiday ; 
To-morrow put on thy doublet gay ! 
But leave me now for a while alone." 

Chorus. 

Away, with a hop and a jump, went Paul, 
And, as he whistled along the hall. 
Entered Jane, the crippled crone. 

** Holy Virgin ! what dreadful heat ! 
I am faint, and weary, and out of breath ! 
But thou art cold, — ai*t chill as death ; 
My little friend ! what ails thee, sweet?" 

Soprano Solo. 

** Nothing ! I heard them singing home the 
bride ; 
And, as I Hstened to the song, 
I thought my turn would come ere long, 
Thou knowest it is at Whitsuntide. 
Thy cards forsooth can never lie. 
To me such joy they prophesy. 
Thy skill shall be vaunted far and wide 
When they behold him at my side. 
And poor Baptiste, what say est thou ? 

It must seem long to him ; — methinks 1 see 
him now !" 

Chorus. 

Jane, shuddering, her hand doth press : 
** Thy love I cannot all approve ; 
We must not trust too much to happiness ; — 
Go, pray to God, that thou mayst love him 

' ;!" 



Soprano Solo. 

** The more I pray, the more 1 love ! 
It is no sin, for God is on my side ! " 



Chorus. 
It was enough ; and Jane no more replied. 
Now to all hope her heart is barred and cold ; 

But to deceive the beldame old 

She takes a sweet, contented air ; 

Speaks of foul weather, or of fair. 

At every word the maiden smiles ! 

Thus the beguiler she beguiles ; 
So that, departing at the evening's close, 

She says, ** She may be saved ! she 
nothing knows ! " 

Poor Jane, the cunning sorceress ! 
Now that thou wouldst, thou art no prophetess! 
This morning, in the fulness of thy heart, 

Thou wast so, far beyond thine art ! 

PART III. 

Now rings the bell, nine times reverberating. 

And the white daybreak, stealing up the sky, 

Sees in two cottages two maidens waiting. 
How differently ! 

Queen of a day, by flatterers caressed, 
The one puts on her cross and crown. 
Decks with a huge bouquet her breast. 
And flaunting, fluttering up and down. 
Looks at herself, and cannot rest. 
The other, blind, within her little room. 
Has neither crown nor flower's perfume ; 

But in their stead for something gropes apaii;. 
That in a drawer's recess doth lie. 

And 'neath her bodice of bright scarlet dye, 
Convulsive clasps it to her heart. 
The one, fantastic, light as air, 
'Mid kisses ringing. 
And joyous singing, 
Forgets to say her morning prayer ! 

The other, with cold drops upon her brow. 
Joins her two hands, and kneels upon the floor, 

And whispers, as her brother opes the door, 
*' God ! forgive me now ! " 
And then the orphan, youug and blind, 
Conducted by her brother's hand. 
Towards the church, through paths un- 

scanned. 
With tranquil air, her way doth wind. 

Odours of laurel, making her faint and pale. 
Round her at times exhale, 
And in the sky as yet no sunny ray, 
But brumal vapours gray. 
Near that castle, fair to see 

Crowded with sculptures old in every part. 
Marvels of nature and of art. 

And proud of its name of high degree, 
A little chapel, almost bare 
At the base of the rock, is builded there ; 
All glorious that it lifts aloof, 
Above each jealous cottage roof, 

Its sacred summit, swept by autumn gales. 
And its blackened steeple high in air. 
Round which the osprey shrieks and sails. 
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Soprano Solo. 

" Paul, lay fchy noisy rattle by ! 
Where are we ? we ascend ! *' 

Baritone Solo. 

** Yes ; seest thou not our journey's end ? 
Hearest not the osprey from the belfry cry ? 
The hideous bird, that brings ill-luck, we know ! 
Do8t thou remember when our father said — 

The night we watched beside his bed — 

' daughter, I am weak and low ; 
Take care of Paul ; I feel that I am dying ! * 
And thou, and he, and I, all fell to crying ? 
Then on the roof the osprey screamed aloud ; 
And here they brought our father in his shroud. 
Tliere is his grave ; there stands the cross we 

set ; 
Why dost thou clasp me so, deai- Margaret ? 
Come in ! The bride will be here soon : 
Thou tremblest ! my God ! thou art going 

to swoon ! '* 

Chorus. 

She could no more, — the blind girl, weak and 
weary ! 

A voice seemed crying from that grave so 
dreary, 

•* What wouldst thou do, my daughter ?"— and 
she started ; 
And quick recoiled, aghast, faint-hearted ; 

But Paul, impatient, urges evermore 
Her steps towards the op en door ; 

And when, beneath her feet, the unhappy maid 

Crushes the laurel near the house immortal. 

And with her head, as Paul talks on again. 
Touches the crown of filigrane 
Suspended from the low-arched portal. 
No more restrained, no more afraid. 
She walks, as for a feast arrayed, 

And in the ancient chapePs sombre night 
They both are lost to sight. 

At lengtli the bell 
With booming sound. 
Sends forth, resounding round. 
Its hymeneal peal o'er rock and down the dell. 
It is broad day, with sunshine and with 
rain; 
And yet the guests delay not long, 
For soon arrives the bridal train 
And with it brings the village throng. 



In sooth, deceit maketh no mortal gay, 
For lo ! Baptiste on this triumphant day. 
Mute as an idiot, sad as yester-morning. 
Thinks only of the beldame's words of warning. 

And Angela thinks of her cross, I wis ; 

To be a bride is all ! The pretty lisper 

Feels her heart swell to hear all round her 

whisper, 
'* How beautiful ! how beautiful she is ! ** 

But she must calm that giddy head. 
For already the Mass is said ; 
At the holy table stands the priest ; 
The wedding ling is blessed ; Baptiste receives 

it; 
Ere on the finger of the bride he leaves it. 

He must pronounce one word at least ! 
'Tis spoken ; and sudden at the groomsman's 
side 

Soprano Solo and Chorus. 

•* 'Tis he ! " a well-known voice has cried. 
And while the wedding guests all hold their 

breath, 
Opes the confessional, and the blind girl, see ! 

Soprano Solo. 

*' Baptiste, since thou hast wished my death, 
As holy water be my blood for thee ! " 

Chorus. 

And calmly in the air a knife suspended ! 
Doubtless her guardian angel near attended, 

For anguish did its work so well. 

That, ere the fatal stroke descended. 
Lifeless she fell ! 

At eve, instead of bridal verse, 
The De Profundis filled the air ; 
Decked with flowers, a single hearse 
To the churchyard forth they bear ; 
Village girls in robes of snow 
Follow, weeping as they go ; 
Nowhere was a smile that day. 
No, all no ! for each one seemed to say : — 

**The road shall moui-n and be veiled in 

gloom. 
So fair a corpse shall leave its home ! 
Should mourn and should weep, ah, well- 

away ! 
So fair a corpse shall pass to-day ! " 

H. W. Longfellow 

{After the Gascon of Jdnmin). 
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20 



(^N 



And by a foun-tain^ side A woman, bent and gray 

tiff. . I I f ^^fea 



With 



* 



^ 



* 






W j> 



/Tip 



^m 



^ 



TO 



^ 



/ t 






/up 





years, Un-derthe mul - berry-treesap- pears, And all towards her 

A.— ^ _ A 



^g-^' Oypii ir- F 'T n^ 'f i r r f 



i 



years, Un-derthe mul - berry-trees ap- pears, And all towards her 



^ 






I 



^ 



^ 






/ ^^^ mp _ -. 



/ £ 



}t^ 



F*v 



i^ ' ^ ' 3 
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p 



J^ J^ J^ J^ J^ 



run, as fleet As had they wings 



9' P" 

Up -on their feet. 



^ 



£ 



^ 



S 



MM P If ^^ 



run, as f leet As iiad they wings up -on their feet. 



1 



i?= 



M «. 



«-&» 




^E 



0'-j> J ^ ^ ^ 



!^ 



(i 
I 



t t ^^ik^t^tt 't 



± ± ML^i\^±'^f: 



^ 



e 



1 



1=^ 



£ 



Eg 



tftft 



£ 



<^^'' h F ^ 'f ^ 



* 



='F=i S 



j ©"^ 



m 



Sopraiio 




Alto. 



It is that 



^^1 



-ir — r-* — w- 
It is that 



P 



Tenor. 



^'M' I 



S 



Bass. 



It is that 
/ 



^^ 



(^ 



: -,f f, ^f f, ^f f tt 



It is that 
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rv f f j" I 
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Jane, the cripple Jane Is a sootlway^er, wa-ry and kind. She tel- leth 



$ 



t 



^^ 



jOJ^^^'^^ir PK p^Mf ^p 



^ 



E 



— V #' P' # 

Jane, the cripple Jane. 



g * ■ 



Is a sooth-say-^r, wa-ry and kind. She tel - leth 



f '^ppr ''ir^p'^P Mr pp r p pir '^p r' p 



Jane, the cripple Jane Is a sooth-sa3F-er, wa-ry and kind. She tel- leth 



m f ''V^^ '^ I lO *>ff M r 1^ P r p p I r *ri! ^ 



Jane, the cripple Jane Is a sooth-say-er, wa-ry and kind. She tel - leth 



Efc 



i 



f- f f-^ 



^ 



E 



» 



yyi 



gEE 



^ 



^^ 



^^ 



^N 




for - tune8,.and none complain,she tel-leth for - tunes, and none complain. She 



^A'' J J_J>Ji|Ji | J -.JiJ. Ji l J J_ J)J>;iJi l J Sp 



for - tunes,^andnonecomplaln,shetel - leth for - tunes,_ and none complain. She 



|^''r"Mr' pir^ pr [? i rMf p 



fortunea,andnone complain, she tel-leth fortunes,andnone complain. 



m'' r f p*' ^ 1 ^ *'P ^' ^^ir r^p ^ 



i 



for - tunes 

5» 



I 



^m 



\s 



sbe tel- leth for - tunes. — 



tt 



:^ 



i 



^bM 




c=5 



te^l,!' 8f[J f 



P 



si;: 



^ 



^ 



m 
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pro-mi-ses one a Tillage swain, 



^m 



And the 



ihv'fr pir rr ^ 



^^ 



pro-mtses one a Tillage swain, 



P 



t 



> '^j'l i ^r p 



And the 



^ 



Ti Z3C 



^ 



An - o-ther a hap - py wed-ding - day, And the 

cresc. 

J M • 



> .f \ nn r i f f r^rp 



An - o-ther a hap - py wed-ding - day, And the 

^ 



/ ' . cresc. 



( [to'^^i* j^r «,Jfe 



s 



^fvfr - 



cresc. 



iff > in > 



f 



22 



^t'T' nr r 



y. AIL comes to pass as sne aTers; She 



bride aloTe-ly boy straightway. AIL comes to pass as she aTers; 



^'' J _ JJlJlJl l J J J_Jl'*i^ l |AJ)J-Jl | | |JlJU -r Jl 



bride atOTely boy straightway. All comes to pass as she aTers,* 



She 



bride a loTely boy straightway. All comes to passas she aTers: She 



I'T- pr r i^f r rJ\ pjrjicpr ^ p 



K 



V 



bilde a lore-lj boy straightway. AUcomestopaasas she avers; 

22 



She 



if''r[[^' 



^ 



^ 



i 




w Jr*'^^ 



cresc. 



fr -r jTf ^Ij « ' f 



i 
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m 



never deceiyes,8he never errs. 



$ 



bWU JlJ- J)| K J^ 



never deceives,slib never errs . 



m 



fftr p i ppr 



never deceiveS)She never errs. 



gyj'pr fV' ^ ^ 



never deceiveS)She never errs. 



j^^ 



mi' j i 'if 



^^ 




f i frniTvr 



i^ 



^^ 



a 



I 



f «■ 



&E 



JUt 



^ 




^ 



a =5 



rz: 



m 



23 



m/i 



*r J^ J^ J^ II 



£££5 



wnr 



$ 



But for this 



once. 



the village 



^^ 



^^ 



IS 



P 



But for this 



once. 



the village 



^^ 



^^ 



i^n 



^ 



But for this 



once. 



the village 



mp 



^ 



^m 



\^ 



jp 



m 






But for this 



once. 



the village 




4 



$ 



1X3 



i 



JWIt^ 



fe^ 



if "p^ ' 



a 



inti 



^Zl 



tl?pi 
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I 



$ 



* 



^m 



^ 



^ 



seer_ Wears a countenance se - vere, 



El 



i 



^^ 



seer Wears a countenance se - vere, 



^ 



i 



PJ- B i J '.J', 



■■ J^J'-Jii r J j]J T | 



seer— Wears a countenance se - vere, 



And from be-neath her eye-brows 



w 



mL 



fep=!» 



WP M' f c7r 



s 



i 



seet Wears a countenance se - rere, And from be-neathher eye-brows 



^ 






5i=i3 






rrr 



::3 



m/ 



^ 



r j 'i^, *f 



^^ 



^^ 



* 



^ 



j^7 I '* <^ 



Her two eyes flabh'd, flash'd like can - nons bright: 



i 



^^ 



* 



♦ri 



Her two eyes flash'd, flash'd like can- nons bright: 



i 



^=i 



thin and white 



\l 



f P 



m 



^^ 



tbin and white 
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i 



dim. ^oco a ^oco . 



beldame wrinkled and gray, 



i 



S 



Takes the young bride 
dim, ^oco 



by the hand, 
a ^oco 



And with the 



^a 



f—w 



kes the young bride by th< 



beldame wrinkled and gray, 



i 



Takes the young bride 
dim. ^oco 



r r r ^ '^'U ^f! r if 



y the hand, 
a ^ooo 



And with the 



^^ 



w 



m 



beldame wrinkled and gray. Takes the young bride 

dim. So CO 



^rr pp 



i 



by the hand, 
a ^oco 



Andwiththe 



^m 



^ 



beldame wrinkled and gray, Takes the young bride 

JL 



by the hand , And with the 




i 



^M 



m 



^M 



£ 



nc2= 



' 



tip ofherree-dy wand, Majtingthe sign 



of the cross. 



doth 



i 



iJ 0* J* Jl ■ 



J ni \ \ 



^^ 



— — 

doth 



tip of her ree-dy wand, Mak-ing the sign 



of the cross. 



i 



s 



J JiJi l r 



^^ 



£ 



ZZZK 



¥2: 



tip of her ree-dy wand, Mak-ing the sign 



of the cross. 



— j^ — 
doth 



m 



r m n\' 



im' i ^' rt 



tip of her ree-dy wand, Mak-ing the sign 



of the cross, 



doth 
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^^ 



h^ 



Lest, when thou weddes 



33= 



^^ 



beware! 



weddest this false brides:room,Thou 



1'^ * '\ f 

Deware! 






S 



! 



^^^t* 



"P — o 

Lest, when thou weddest this false bridegroom, Thou 



ps 



m 



mp 



^^ 



* 



M N 'I f 



DOC 



b^warel Lest, when thou weddest this false bridef room, Thou 




beware! 



Lest, when thou weddest this false bridegroom,Thou 



^ 



•f 



m f\ ^ 1^ ^ 
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P j'j- J J i ^'j 



^ 



$ 



diggest for thy -self a tomb!JL 



^5 



& 



)' i> i 



^—i tJ' tt^ — uz. 

diggest for thy- self a tomb!!L 



^s 



^ 



^^ 



diggest for thy -self a tombllL 



tt^--[, i ,3?J.i,J J i d ^B 



tt 



diggest for thy -self a tomb!!L 



ji 



^S^E 



f--^^^ 



» 




it*=J=a! 



« — * — • • "• » 



^/: 



« 



^ 



iJJi«iJU i 



^ 



4— ^ 



26 



mp 



^ 



— V w^ — • 

And she was si 

mp 



• lent; 



and the 



m. 



—m Tt- 

And she was si 



and the 



-lent; 



i 



mp 



in. 



M 



And she was si - 
mp 



— ^^ 

- lent}- 



^^ 



p 



(i 



fci 



26 



^^ 



And she was si - 

u4 



lentu 



^ 



l^i 



^ 



^ 



^ 






it- 



i 



AJ 






cza 



* 
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^ J J If ^'j j ^ 



^ 



zaz 



\m^.^m,^ 



» 4 ti 
maidens fair Sate fromeacheye escape a swol. - len tear;. 



m 



< j J J i r" '^^ 



^ 



in 



¥=2 



maidens fair Saw fromeach eye escape a swol . 



. len tear; But on a 
P 



J I r P i i i |- r ' r ^ ^ i» r r i " i '~f 



^ 



and the maid - ens fair Saw a swol. . len tear;. 

P 



^ 



irf | »r fir^ 



^ 



and the maid - ens fair Saw a swol. . len tear; But on a 



{^\ t . gf ^ gi 



I 



I 



9 » 



IE 



br"' 



4i4i«-^ 



i 



^ 



m 



iqct 



"1*= 



Cl 






^J 



^ 



^g 



What are two drops of 



I I u I CI n 



lit - tie stream * let sil - rer clear, 



^ 



p p r f Q 



What are two drops of 




N 



lit - tie stream - let sil - rer clear, 



i I n i. ~ I' 



^ift 



I'^pj.^ii 



nip 



<tft j; P f ^ 



nn J J 



It ^v, g: 



'f—T 
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^§ ^ ij sj 



23 



tux - bid rain? 



c 

^ Ji| J J *t^ 



accel. 



Sadden'd a mo - ment, tlie brid-al traia. 



accel. 



m 



zn 



u 



i=* 



Sadden'd a mo - ment, tbe brid-al train 



^^^ 



m 



accel. 

r ^M r r "r 



±=± 



tux - bid rain? 



Sadden'd a mo - ment, the brid-al train 



accel. 




yck ^:^--^ cresc^__^ ::^ n 



riiU.27 ff 



mi 



$ 



Resum'd the dance and the song a-gain; 
cresc. ^^ i^ rail. 



"The 



^ 



i> - i *i h 



■ ■ 



^=51 



i 



!> ■ i "/I t p | i l ( 



Re-sum'd the dance and the song a-gain; 
cresc. i. =:^ rail. 



"The 
ff. 



^i 



^-^ 



P^ 



;=«=p 



<:)^\ - ^ fPl E 



Re-sum'd the dance and the song a-gain; 
cresc. - ^ L rail. 



k 



"The 
ff 



^m 



m 



P-i 



Re-sum'd the dance and the song a-gain; 
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Moderato. 




roads sliould blossom^ the roads should bloom^ 



So fair a 



i>'^^- ^' i ^r pir J) 



^ 



^ 



roads should blossom, the roads should bloom, 



p I P r p 



i 



So fair a 



m 



ro ads sho u Id b lose om , 



m i r' p i ^^ 



the roads should bloom > 



So fair a 



i 



^ 



Foads should blossom 
Moderato. ^ j 



the roads should bloomi 



So fair a 




bride shall leave her home! . 



Should blossom and bloom. 



with 



^)^ J) J) Ji J) I f' [{I 'y ^ p I 3iJ J)| ^ ^ 

bride shall leave her homel Should blossom and bloom with 



^^ 



m 



p p I r r " r "^ p i p r p 



bride shall leave her home! 



Should blossom and bloom 



with 
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cresc. 



^^ 



Mw 



gar - - lands gay, 



^ 



So fair a bride, 
cresc. - 



80 fair a 



m 



J I J 'Jv -li 



SI 



3E 



: ■ ■'* < 



gar - lands 



gay,- 



^^ 



So fair a bride ^ 
cresc. - 



so fair a 



^^ 



^^ 



gar - lands 



gayi 



So fair a bride,. 



so fair a 




m 



- ffi 



ra«. 



^ 



a <^m^<7 



^ 



bride, 



so 



fair a bride. 



shall pass to - dayL 



i 



rail. 



^ 



a tem^o 



ride, so fair a bride snail pas 



bride, 

-A 



/t 



SO fair a bride shall pass 



to 



f' nr nr 



dayL 

A 



bride, 
.A 



SO 



fair a bride shall pass to 



- dayL 



m 



i 



ji 



= b*: 



rail. 



m 



^$=4=f^ 



a tempo 




so fair a bride shall pass to - - dayL 



i 



^^ 



rail. 



ffa teiHpo 
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PART 11. 



Andante. 




^^fF f i ffrP i f fLMrg 




m 



^m 
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Soprano. 



^m 



i IP J Ju 



i i -i > 



-_ _■' 



o 



And from suffering worn and wea - ry ,. 
.Alto. 



But 






* * ^Jil 



And from suffering worn and wea- r j, 

.Tenor. 



But 






^^ 



P 



And from suf f 'ring worn and wea - ry, 

Bass. 



But 



^M 



m 



i i •'f 



And from suff - ring wea- ry, 



But 



m 



m 



^m 




^ 



s^ 



n 



^ 



1 \^ "^ 



% 



I^E 



beau-uful as some fair anfel 



^1 J), jiji J, ji j» 1 1 ^ 



^ 



beau-tiful as some fair angel yet, 



I pippp p i 'ipp 



beau-tif ul as some fair angel yet , 
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Soprano Solo. 



foco rii. 



Agitato. 



48 



i * g'p II 



He has ai • 



/g rr 



rpr J \ }^^ J'' J' ! " p r' ^' 1 ? L^' ^ 



Thus lament - ed Mar-gar-et, In her cottage lone and drea- rj: 



i"l\U J i n; J J'JMjij. Ji Ji l pJ ;_J» •< 



Thus lament - ed Mar-gar-et, In her cottage lone and drea- ry: 






m 



r^r pmk' [^ 



Thus lament - ed Mar-gar-et, In her cottage lone and drea- rj: 



rr uv n \ H Hi I Ml" "11 



31 



Thus lament- ed Mar.e;ar-et> In her cottae;e lone and drea- ry: 



vr 



^^ 



m 




^oco rit 



* 



^ 



^ 



^^ 



accei. 



a temfo 



^ 



i 



^ 



-rlv'd! ar - riy'd at last!. 

ER. 



Yet 



Jane has 



s 



^ 



Thus lament- ed Mar-garetl 



^ 



^^ 



Thus lament -ed Mar-garetl 



^^ 



Mar-^etl 



^ 



Thus lament- ed Mar-^et! 
EE. 



J), jij r i rgr 



^ 



accei, 
Agitato. 



Thus lament- ed Mar-e;aret! 
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acceL 



§ r- p J i ^|f r M'' ^"1^ ^1"^' r'"F P 



I 



nam'd him not these three days past; 



Ar-riv(ll yet keeps a-loof so 



$ 



@E 



\ 



^ 



^ 



^ 



Ee*= 



o^i 



P^^ 



?!■ 



a 



cresc. 



P 



e 



acceL 



^ 




f^ 



W 






^ 



^ 



farl. 



And knows that of my nlght. 



9 rP ^ 



^ 



^ 



Tbus lament - ed Mar-gai- et I 
-W— 



^^ 



^^ 



Thus lament- ed Mar-gar-etl 
PP. ^ 



^) J)^ J^J 



^^ 



Thus lament - ed Mar-gar-et! 
JUL 
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i 



i 



^ 



/ 



M: 



PP 



^ 



7^jj j' B i r r j^M 



¥ 



^ 



^ 



i 



Thus lament -ed Mar-garet, In her cot-tage lone and drea - ry 



1 



JiJ) ;)ijiJi J^JHjij) J. j)i^|j ^^ 



# 



Thus 



lament-ed Mar-garet, In her cot-tage lone and drea - rj. 



Thus lament-ed Mar-garet, In her cot-tage lone and drea - ry 



# 



Thus 
JJL 



(d^9^^ 1. M M^iir n iH r^ ^i r J_J^^rt 



lament-ed Mar-garet, In her cot-tage lone and drea - ry- 
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go ^'« agitato 



Jf 



A. — 



^m 



J'^[lp l ''Tp r ^p i i i ni"'''p" 



^ 



Gome! come! keep the pro - mise of that happier day, That I may keep the 



'$ 



^ 



33 Piii agitato. 



s^ 



nz 



y 




^ 



^ 



^ 



¥ 



^ 



I 



ysil 



i 



cresc. 



U 



^ 



ii4 t 



^ 




j) ii pTn 



^^^ 



ji V I » * ^ J' l r' M- n 



/ 



faith to thee I plight - ed! 

mji 



^¥hat joy have I with- 



K n 



^^ 



^^ 



^M 



Thus 



la-ment-ed Mar - garetL 



^ 



i^ 



Thus la-ment-ed Mar - - gar - et! 

nip 



^Pl 



^^ 



fe 



^ 



Thus 
mp 



la-ment-ed Mar 



gai - etl 



f MP 



^^ 



Thus la-ment-ed Mar 
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Thus lament-ed 
mp 
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Thus lament-ed 
mp 



^m 



Thus lament-ed 
mp 
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Agitato. 

mp 



accel. 



i 7 ppiT ^D 



I JiJiJ jiji l p-^' J' ji l J J p 



When he is g^one 'tis 



Mar-gar-et, In her cottage lone and drea- ry: 



i \iii jji i jij^j. j)ij 4j i 



Mar-^ar-et, In her cottage lone and drea- rjj 



^ 



pr p p i p p r' ^'1"^ i-^'^ 



Mar-gar-et, In her cottage lone and drea-ry: 



<tfTfr Pii i iip'p r- P i r u^^ 



"^ Mar-gar-et, In her cottage lone and drea- ry: 



i'f^lS^ I * ■'^['■^ 



^ 



P 



p 



pp 



^N 



s 



m 



I 



arr^/. - 



i 



m 



i=^ 



r 



g,7 -l-iip P i 'f ^o i r »p^iipp 



ifi 



M 



r««.- 



^ 



da^k! my soul is sadl I suf - fer! my Qod!. 



cresc. 



^^ 



^M 



i* 



come,make me 



s 



^ 



^p' 



^ 



SL 



JL 



tf ^n'l 



dim. • 




PtA tranquillo. 



glad When he is near, no thoughts of day in-trude; 
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Day has blue heayens, but Bap - tiste has blue eyes! With -in them 




^1 f p [I J'i h J_^ p 



r i^jr ^P 



shines for me a heav'n of love, A heay'n all hap-piness, like 



^^ 



P 



^ jJ J^ * ^ 




W^ 



^ 



^ 



l»* 



pf^=T 



^ 



cresc. 



^ 



^ 



35 jy-« '««^<' ^ 




> /tt/ 



accel.- cresc. 



§\i' \ K r r p i p'jir r'r "r-^' i f ^M^ ^d8-| 



nomore of las-si-tude! Earth I for-g^et, and heaY'n,and all dis- 
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cresc. 



l^'- i K } pr iJ- ppp i r r i r"^F^^ i ^ "^p p P 



tress- e9,When seat - ed by my side my hand he press-e8;Buti;^ena- 



ik, rtrh 



^.i^'iK Prrr 



^ 



**^ 

^ 



^ 



le 



^gQ 



^^ 



i 



izi cresc. 



m i;grf l| 



^ 



^^ 



[ ^" l l l [ ^ 



ffl^/^o ra//. 




y Tempo I? 



^n. it PP 



'p'JiJ J i jutj jJ' i pp f- p i F ^ 



i 



Thus lament - ed Mai-gar-et, In her cottage lone and drea - ry, 
PP 



^m 






J). J) J JlJ)|i'i' ^^ 



P% J^ # 

Thus lament - ed Mar-gar-et, In her cottage lone an d drea - ry^ 



Thus lament - ed Mar-ear-et, In her cottage lone an( 



F 'P 



S 



Thus lament - ed Mar-gar-et, In her cottage lone an d dr ea- ry, T hns. 
EE 



jiP n i F'^r nn PP ^' h^ ^^ 



"^ Thus lament-ed Mar-gar-et, In her cottage lone and drea - ry, 

36 Tempo 19 
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^^ 



jijij iiJ'ipp r p i "r rf 



m 



Thus lament - ed Mar-gar-et, In ber cot-tage lone and drea- ry:. 



$ 



^Ji i JiJiX B 



s 



m 



^ 



Thus lament - ed Mar-gar- et, In her cot-tage lone and drea-ry: 



I'ljf r i ^''^'f pp i pp f- p i ii^ rr 



lament - ed Mar-gar- et, In her cot-tage lone and drea-ry: 



mE 



p p PiP'n pp I P P f' p I r ^^ 



"^ Thus lament- ed Mar- gar- et, In her cot-tage lone and drea-ry: 




37 Pin agitato. 



p 



-mi 



m 



^ 



1 



r V I f P'' ^ 



^ 



Where is Baptist e? he hears not when I calll 




*s 



mp • 



7. j) 1\ h 



branch 



of i - - vy, dy 



ing on the ground, 



u=^ 



^ 



^pp 



imiu 



H^ 



mp - 



^^ 



* 
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$ 



T ^ 1 



foco rit. 



a tempo 



} ^J>NjNJJ»J^I.J * I^Ji ^ 



I need some bough to twine a -round! 



In pl-ty 




grief doth more a -bound! What then when one Is blind? when one is 



P'^A^ l i l^ \ f ^ 




^^ 



P 



jSf 



-S-Jrtf\ 



i'^xfUV pMT J .11 1 



Who taiow8?perhaps I am for- sa - ken! Ah! 



u 'i^ iJTTiWri 



^ 
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i 



Aim. 



^^ 



^m 



zdz 



^^ 



mf 

^ 



woe is mel then bear me to my gravel 



/ 



i 



^ 



lax 



CO 

o 



i 



Thus lament - ed Mar-gaietl 
£E ■ 



W 



#=«- 



Tbus lament - ed Mar-gaietl 
fflL 



^^ 



^ 



Thus lament - ed Mar-gaxetl 

-J5 



Thus lamented Mar-garet 



^^ 









^ 



^ 



±=3t 



^^ 



¥ »#* 



t** ^j J ^j J 



eftm. 



^ 



a 



^ 



^ 



:dg: 



M?//^ agitato. 



p ffP i r J .> f I r «^ «n [[ o 



f==t' 



God! what thoughts with- in me wa - - ken! A - way! he will re-turn! 



^ 



^W 




» 



•f 



KeN'J J ■> 



P 



^ 



# * 



ii;s;?9 
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rail. - 



§ Pff'Mpr i^np'pff M ^J'Ji, ii 



a tempo 



^ 



«. I do but rave 



He will re-turn! 



I need not fear! 



He 



I 



JL 



^ 



i 



Thus lament-ed 



^S 



^ 



Thus lament-ed 



f— y 



m 



Thus lament-ed 
£_ 




ri' rYV 



ni 



mpPiii tranquillo 

' m t m m ■ ' ■ 



^ 



■ ■ g 



^ 



swore it by our Sa - - viour dear;. 



He could not come of his 



I ?Tf" JiiiJ' i «"^ r pir r ^ 



Mar-gar-et, In her cottage lone and drea- - ry: 



iTFi jijiijiiJ ^^ 



m 



m^ 



^ 



Mar-gar-et, In her cottage lone and drea- - ry: 



^^ 



^ 



wTn 



m 



Mar-gar- et, In her cottage lone and drea- - ry: 



r'Pr n 



m 



"^ Mar-gar- et, In her cottage lone and drea- - ry: 

\ ^ \ --^ . Pill tranquillo. 



Iufgipr lIt 




»j jg»j^ | >JlFJ 
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i f~|il 'fl l ' Pf N| II I M I Tip 



I 



own__will; Is wea - ry, or per-haps is 111! Per-haps his heart,. 



^m 



#2- 



Thus 



lament . ed 



I 



Thus 



"lament - ed 



^^ 



Thus 



lament - ed 




^ 



Thus lament - ed 




fn^'i 



^s 



^21 



P ti p - j|l>^ 



in this disg^ulse, 



Prepares for me. 



some sweet surprise! 



^M 



M 



^g 



#^ 



Mar - gar - et , 



thus 



lament - ed Mar 



gar- et, 



^ 



i. j)i ^J ' ^ 



s 



Mar - gar-et, 



thus lament - ed Mar - - gar - et, 




a PrffJif 
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a€€el\ - 



cresc^ 



.f ^ of 1^ r^r 'u 



I 



a t empo 



^ 



But some one comes! 



Though bUn<J,my heart 
1 



can seeJ 



And that de- 



^ 



:T: 



^ 



# 



*^ ^ 

Thus lament -ed Mar - garet. 



i 



iJ i I i. JU 



Thus lament- ed Mar - garet 



S 



^S 



^ 



Thus lament -cd Mar - garet. 






^^ 



Thus lament-ed Mar- £;aiet- 



If I M ^p 



i F' f [IT 



^ 



» 



^ 



r 



H ' ' [| 



^ 



» 



^ 



^ 



^ 



^ 



I 



^ralLmolto -^ ^QAllfgro confiioco. 



m^ 



i 



^£ 



nfu 



1 



t 



-eeives me notL 



'tis he! 'tis he!- 



/ 



^^ 



And the 



^^t 



$ 



And the 

J. 



^^ 



S 



And the 



^^ 



N 



And the 



^^P 



ra//. mi?//^ 



40 



Allegro confuoco. 



^ 



^P^ 



^ 



i 

sf 



mf cresc, sf 



<c^ j ^ {n^ 



^ 



^^ 
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i 



r t <*r ^ 1 



m 



door a -jar is set, 



^ 



And poor, con-fid - ing Mar - gar-et 



^^ 



J J | J i J i .J -hJ^M 



E 



■ 1 ■ 



door a -jar is set, 



And poor, con-fiding Mar - gar-et 




t=m 



^m 



door a -Jar is set, 



And poor, con- fid - ing Mar- gar-et 



i f i r' "^p nii'T' nr * 



@£ 



"^ door a -jar is set. 



And poor, con-fiding Mar- gar-et 




^ 



#-£ 



U^ UJ^ 



3tE 



\ 



I 



a 



^E 




i 



Rises, with out-stretch'd arms, but sight-less eyes:. 

dim. p\ 



'Tis on-ly 



m 



^^ 



ms 



) *'* * 



^ 



Rises, with out-stretch'd arms, but sightless eyes:- 

dim, pA 



'Tis on-ly 



^ 



F P \0=s^ 






m 



Rises, with out-stretch'd arms, but sight-less 
^ dim. 



eyes 



*Tis on-ly 






'r^~lr.,i i J r r 



# <r 



Rises, with out-stretch'd arms, but sight-less 



eyes: 



*Tis on-ly 



lf#f} 




fT^rf i I £^rrrf^ i 



<ii^| ^ 1 1 ^ * 



e^-k 



^ 



^ 
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$ 



^^^^ 



Pauul, her brother, who thus cries:. 



i 



i 



r r I 'pr " ^ 



Pkil, her brother, who thus cries: 




"^ Paul, her brother, who thus cries 



^ft 



^^ 



frW[/[r 



^^ 



^ ^ ^ 



I" if fttt f Im f ' Ijtff 



Baritone Solo. (Paul.) 




i^ i rppr 



£ 



An - ge-la the bride has passill 



I sawtheweddlng- 



^ 



M 



^^ 



■ go 

p 



n" " y « ■ ^ 



^il J.UJ JiJj 1 1\^ 



m 




gjj i jjijg^j'ijl^J i 
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Sopr. Solo (Margaret) 



L^Tjg^^^ij-iJr ir*^ F I *0 . i ^ 



f i i \ -""Mir 



we notaskcllFbr all are there but you and I!. 



"An-ge-la 




|, 't r .T^p p \ r m 



fapfe 



^S 



mp 



Agitato, 



w^ 



mar-ried! and not send to tell her secret un-to me!. 



0, 




speaklwho may the bridegroom be?" "My sister; 'tis Be^tiste^thy friend!'! 
/q Soprano. 42 
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^ 



Allegro ma non troppo. 



IM r i)pip p r ^pi DP (^^Tr^ ^ji i r f i 



cry the blind g^l gave, but nothing said.. 



(M^l-^ihi^ h^ ^Jil J)J> J_JJi ^Ji 



A milk - 7 
dim. 



cry. 



the blind£;irlgave, but nothing said.. 



i'').!l^f^pl^|) p r ^B I B!) ['"^I^ a 



A milk - 7 
dim. 



cry the blindgirlgaTO, but nothing said.. 



A miUL . 7 
dim. 



fcy^^j r"-p(i i p p r ^ i ^^ ^ i ^^ ^pI'I ^ 



cr7 the blindgirlgaTe,but nothing said. 



Allegro ma non troppo 



A milk - 7 




p\f ji-> || j) ji i p p ! '• ij' ^p iH'r ^ 



white-ness spreads up - on her cheeks; . 



giij). J ji^ ii j) ji i^ 



An i - C7 liand) as 



i i J 



wliite-ness spreads up - on her cheeks; 



^i^vr {•>{ i \ m 



An 



n,^ 



i i r 



Midte-ness spreads up - on her cheelcs; 



m ^ ^-^ ^ ^^ 



An 



white-ness spreads up - on her cheeks; 
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dim. - poco . a - poco . 



y^Sh^ ^piir p ^ pp i pp<r ^p l ^ppiiJ M 



^ 



hea-vyaslead, De-scending 
dim. - j^{7(?c? 



as her brother speaks Up- on her heart, that has 
a - poco - 



^ 



5 



p 



. cy hand 
dfm. - i>oco 



^ 



de - scend - - ingUp - on. 
a - poco - - - 

i 9 



her 



t 



m 



i - 



cj hand de - scend 



ingUp - on, 



her 




|; lil, li J) J jr^ j)! J). J) J. J) W^ — p J) ^^ L Jl'^ fe 

ceascl tobeat» Sus-pends a-while its life and heat. ^ She 



p 



; ^ »^ ^ 



'm 



E 



51 



^ 



^^. ai'l M. ti 



heart) _ Sus - pends a-while its life 



and heat. 



^,1^1. > f " r ^r 1 (1' pr- p I f ^ 



She 



^^^Htl^ 



2z: 



heart,— Sus . pends a-while its life and heat. 



<tfk i i 



A 



^ 



s 



She 



lO f ^> ^P i ^ i 



Sus - pends a-while its life and heat.. 
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I r pp p i"r f iQpir 



stands be-side tlie boy, now sore dis - tress'd; A wax Ma- 



■ ji > ji 1 1 .1 J 1 1 .1 .J' j 



^m 



V__ _^- 



stands be-side the boy, now sore dis - tress'd; A wax Ma- 



^^ 



■ I p 



( \ f M i r ^P i i' r I 



stands be-side the boy, now sore dis - tress'd; A wax Ma 



fey r vt t ^ 



m 



^hr Y 



stands be-side the boy, now sore dis - tressd; A wax Ma- 




^>||p r''P p 



P P I =g 



-don-na as a peas - ant dress'd. 






-don-na as a peas - ant dress'd 



^ 



o F 



1 



^ 



don-na as a peas - ant dress'd. 



fe^fF'rPPir TiT i 



-don-na as a peas - ant dress'd. 
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^fc 



* 



Allegro moderato. 
44 



m 



iS 



p 



p 



^ 



^ 



p 



^ 



^ 






cresc. 



'^ 



ff 



I* 



U-^ 



U. J. 



W 



¥ 



^ 




^ffi 



# 



^ 



^ 



g^ 



I 



M- 



■3= 



■* ' 4* 



ff [iliLLr 



e A 






^ 





* 



^ 



^W 
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Allegro. 
- ^ Baritone Solo. (Paul) 



feWln» !i P 1 




, I M^P '' i P O M 



m 



Hark! the joy-ous airs areringingi Si-ster dostUiou hear themsinging? 



gM 



I 



m 



m 



CO 

O 

« 
o 



Harkl 



Harkl 



*i^ 



pi 



^ 



Hark! 



Hark! 



*^ Hark! 



m 



Hark! 






Hark! 
45 Allegro. J = J. preceding movement. 



Hark! 




i <f»»ii ii . n t F h t^ 1^ I* I /P M I ff r P ^ 



Howmer-ri-ly they laugh and jest! Would we were bid-den with the 



P 



1^ 



P 



^|fe 
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mf r ^ 



rest! 



|''i'''^''p Tm^ i m f i^p" p'p' i i'P' p' i' l f ^ 



Howmer-ri-Jythey laughand jestl Would we were bidden with the rest! 

y J, =<: . . . . ..^^ S a^^^ 



|,¥,OJjijiji i Ji jaJ hl^J; l j l ^Jl ^ 



HowmeF-ri-lythey laugh and jestl Would wewere biddenwith the resti 



g,¥/prpp | ! i p"p f hMMfrr F ' f * 



How meF-rirly they laughand Jest! Would we were biddenwith the rest! 



^e%LZ 



f \J yr|p"p- p- p i f i 



PMrF i p P 



Howmei^ri-lythey laughand jest! Would wewere biddenwith the rest! 




mfu ^ iF M ?F|i)pi,F 'ip i f ^ 






And my doub-let of lin-en, striped and gay; 



P^ft 



f 



^ 



^ 





9 



P 



W 



^ 



M 
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|to# V r 1^ I f 1^ , I , p p |if p- ^ 



PVhaps they ^ill come? 



for they do not wed Till to - 



^^m 



fTijyi 



kfnjyj i ^^ ^ 



mp 



m^ i) ^^ 



I 



* 



i 



j> f J' 



tr>inii i fp ir n p I ^ 'ip p I ' 1 1'^"^ Tp - i j ^ 



morrow at seven o - clock, it is saidlL 



g.'inl'[_f frx; 



uKu 



ijjSts: 



^^ 



1^ 



^J 



H 



cresc. 



W 



^ 



ta 



F^ 



Soprano Solo. (Margaret.) 
JSL 



^^ 



1 



^ Ml^ Hr l''pH P 



46 "I know it!" Paul be not sad! 'Tis a ho-li-day-, lb-morrow put 




l^ ^^v ^ \ f^ m'^\ I Np^i 



on thy doub-let gay! But leave me now for awhile a - lone!'L 




^^^m 



pipi 
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JO*^ i II 'ii' 



/ 



Tenor. 



i \ ^^ || ¥J)J<J>|p|l l p ^p^ ji | Ji ^^ 



way, with a hop and a jiimp,wentPauliAnd,as he i^stled a - 






'^^ 



^ 



A - - way, with a hop and a Juinp,wentPanl,And)as he whistled a - 

q I n . 2 j' 



^ 



m 



1^ 



TOf^ 



fe^JWj' 



3gt 



^ 



^IfM: 



^^ 



^^ 



Pl l I I^M 



rSe] 






long me hall) 



En-tered Jane, the crippled crone» 

.A 



firf i P^^p- i »p 



^^ 



-long the hall; 



En4eredjane, the crippled crone.. 



r"'^yiifi F 




c^ffji" jJi'tf 



Moderato, 
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^ 



Soprano. 



r J ^Pit pJ'if* pp i p ^ 



- ly Vir-gin! 'what dread- - ful heat! lam faint, 




^ m 



■.pfr' ■I' 



i' riJT^P 



weaiy, and out of breathl But thou art cold, ait chill as deaths 



P ^7M 



^ 



T ^p | J- jiT. 



►ufZ_ ^of brez 



i 



N weary, and ou1 



breath! But thou_l ^ ^^^^> art chiU asdeath, 




My little friend! what ails thee, sweet? 



t^ 



N . VirlhtlAfriAnrll what ^SiIq fhftP. *Wftftf7 — "^ 



i§ 



My little Mend! what ^ Is thee» ^sweg 




Allegro. Soprano Solo. (Margaret) 



^*imn i 



'^Bf r i H P'n i 



me 



49 No -thing 



I heard them singioghomethebride 
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\l*p ^iWTFTr ri HI If I'll , I nil ~| I 

^ ^Andas I listened to thieir song, Ithourfitmyturnw<5uldcoine&'e long. [ 



AndasI listened to their song, IthougJitmyturnwOuldcomeere long._ 




1% ip i jij.hiij^ ^ 




Thouknowest it is at Whitsuntide. 






n 






i 



^ 



-f^ 



appassionato 



CM PIT J> 



^ 



Thy cards forsooth can nev - er lie, 



^, ¥» mH Jlli ]• I i j ,i 



To me such 
^ S 



Htf i 



J3JIli4 



T^itiii 



« « 



<:^ii"» Jf PPPi 



i f ^r-f^ir 



.lijpfpif 







yr- 



joy they prophesy^ 



Thy skill shall be vaunted far and wide 
a 




—Whe n they behold him, when they behold him at my side 



r'^'iifi n 



i 



^ 



p 



i^^a 



f_nf- 



w 



>vA.O^ r^ 



^P 



g 



F: 



It* 



^ 



m 
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Poco meno mosso. 
mp 




And poor BaptistO) 



what say- est thou? It must seem long to 




A ralL 



hO Andante con moto. 




I 



him, me-thinlis I see him nowI^L 
Soprano. 



'J r m pr m 



Alto. 



Jane, shuddering:, ber 



il 



iii i ,l_JM^ii3)J^ 



^ 



rail 



Jane, studdering, her 

. 50 Andante con moto. 




hand 



doth press. Thy lore I cannot all ' ap - prove*, We 



s 



^s^^^^^^ 



R^ 



doth press. "Thy love I cannot all ap - prove} We 



^ hand 
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^cresc. if 



rail. 



51 a tempo 




It is no sin, for God 



is on my side!!L 
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1^ 



w 



^^ 



^^ 



/ i rif 



tt 



and Jane no more re - plied. 



^ 



^^ 



ii 



s 



^ 



^ 



and Jane no more— ^ re - pltel: 




i 



tf 



» 



Tfenor. 



Now to all hope her heait is barr'd and 

TTip 






^as 



o 



^# 



Bass. 



Now to all hope her heart is barr'd and 
7np 



3w to all nope her heart is 



N 



i '""" J i 1 1- 1 -i] 



23 




Now to all 

52 



^Wf 



**5 =: 



J Jill J I ir^ 



i 



Si 



i* 



i»* * i 
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cold). 



'p^ir f p 



But to de-ccive 



lie 



g 



^ 



g5 



l^-ddme old She 



m 



^ 



^ 



*^ 



as 



cold',. 



But to de-ceiye,to deceivethe bel-dame old She takes 



^ 



^ [ \^ 



She 



cold) 



N cold; But to d€ 



ut to de-ceive 

n 



bel-dame old 



fj m 



cold-, But to de - ceive. 



i 



ii 



le - ceive the bel-d ame old She 



^# 



^^ 



fe 



1^ 



» 



lA 



^ ^ 



HJ Jr'^P'^i'^^-JJ J> JHJ J ^ 



<M-^»^-# 



I 



4A 



takes a sweet 



m 



con - tent-ed air, Speaks of foul weather, and o f fair, At 



a sweet con -lent-ed 'air, Speaks of foul weather, ^d of 



4-^ 



i 



«A 



ISI 



a sweet con - tent - ed air, Speaks of foul weather, and of 



takes 



feynnHii f p ^ 



Pr IP K P P I B 



Tn takes a sweet con -tent - ed air, Speaks of foul weather, and of fair, 



$ 



m 



mm 



i 



m 



cresc. 



A ::- 



r i r.. p 



p 

(be 



ry word 
crescj 



the maid - en smiles! Thus the be 



i |,¥« ,^n. jmTjj 



^ j J 1} jij) 



*A 



At ev' - ry word 
cresc. 



the maid- -en smiles! Thus, thus the be- 



P ^PF' Plr"r-p 



f \f pp 



At ev* - ry word 
cresj^ 

4^ 



mh ^'p f p 



the maid- -en smiles! ThuS) thus the be- 



PPT' P i r «r^ ^^ 



N 



^ 



At ev*- ry word- 



. the maid - en smiles! Thus the be - 



^W 
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i 



*k 



^m 



Soco acceL 
cresc. 



£ 



— So that- de-part-iM at 



W^^ 



-giiil - er she be - yuUes;. 



10 that- de-part-in^ at ev - ninifs 
cresc I ' t L 




V ^ a -guilrer she be - giiiles^So that, de- part - ing at ey - ningb close, She 

m 



$ 



m 



paeo acd e^ 



m^ 



.^:&* cresc. 



^ 



M. "' l>J. f^' 




a tempo 



^ ,. close, S&e saW/She may be saVd! she nc 



^ .. close. She saw, bhe may be 



she nothini: knows!" 



she !S>-^* 



^ 



close, "She may be saVd! 



^ close, "She may_ dc 

mu, f r li ^ 



no - thingknows! 



i» 



33 



i 



± 



may_l be ?^Vil 



II 



she no - thing knowsP' 



^ 



^ 



N saysi "She may be sav^d! 

CL tempo 



O 4 



she no - thing knows!" 



M 



m 



^^SS^^ 






^ 



^ 



^ 



i 



P 



mp 






i 



M 



ff 



^ 



Poor Jane! Poor Jane! the 



£ 



a. M 



4^^ o 



i 



M 



7n°" J^«LJP22L Jane! the 



^ 



;77p 



3 



^ 



^# 



S 



Poor Jane! 
mp 



Jane! the 



r 'l^^ i fl l l g l J ^ 

PP - .^fp mp 



A Poor Jane! Poor Jane! the 



^ 



i 



m 
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^I'l^ r J i f|ir"pMii|' yill TJi 



cresc. 



22= 



cun - ning sor-cer-ess! 



i 



iA 



S^^i 



Now that thouwould'st, thou art no 

cresc. 



I 



rJ a 



m I w 



# ■ g? 

cun- ning sor- - cer-ess! Now that thou would'st, thou art no 

■ cresc. 



^r "^p r I r ^ p r i ^r r ^ p 



fi g 



cun - ning sor- - cer-ess! Now that thouwoultfst, thou art no 

~ oresc. 



ms^ 



^^ 



L - presc. 



N 



cun - ning sor-cer-ess! Now that thou would'st, thou art no 



g,¥.!ffr{f | ii?: [if i Sf f ^ 



^f-ftfff 



H 




S^^ 



^^ ^ 



4 * 



^ 



4^ 



cr^psr. 



i 



^ 



kt t 



P^ 



^ 



1^^ 



?^ 



prophetess! This morn - - ing, 

L 



in the fui - ness of thy 



^,¥ttlJjj" J 



i 



i 



^ 







prophetessL This morn - ing, this morn - - ing, in thy 

L 



§*fi n f 



m 



m 



prophetessl This mom - ing, this mom - - ing, in thy 

- . -f. 



i^% P7 f f I 'p p .p 



y r \ T ^ 



prophetess! This morn -ing, 



this mom - - ing, in 




jjjjgjTf Ijjji^ E 
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U 



m 



dim. 



poco rail 



^ 



i 



U 



heart, 



Thou wast 80) thou wast so, 



m 



-dim. 



Iff pii i f' F 

far be-yoiid thii 



^5 



I 



U 



heart, 



m 



Thou wast 
dim. 



so, thou, wast 



"so, 



' rriuT-T 



far be - yond thine 



r if r ^F i r r i Tf rip r 



<!!yii|il^ *f 



heart, Thou wast so, thou wast so, 



\ 



heart. 



m 



far be - yond thine 



Thou wast so, thou wast so, 



I I It: f 

far be - yond th'ii 




w 



PART m. 



Allegro. 



i^m 




^^ 



\ mi p^iU 



I 



^=J 



I 



^^ 



^ 



i 



^ 



ftf i ff f i fff i ftfiff ^ 



cresa 
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'Ji 



% 



^ 



Soprano. 



^ 



beUv-L 



^ 



, cresc. 



the wWt 



i 



Now rings the bell,_L nine times re - ver- ber-at - ing, And tne white 



MA J) J) J) I i>M 



a 



^ 



^ ^' 



Now rings the bell, nine times re - ver - ber - at - ing, And the white 
yy ^Tenor. j is^ cresc. 



E 



m 



r p MP'F P M r P 

ine times re - ver - ber - at - ing, And tnc 



^ 



Now rings tne bell,_ 
;77f Bass. 



to'- J AJjN'^ 



nine times re - ver - ber - at - Ing, And tne ^rliite 
^ ^ cresc. -L .- 



bell,_i_ nine times re - ver- ber- At - ing:, An 



'^ Now rings the bell,. 



m 



c times re - ver- bfer- it - ing, And tnc white 



1 



± 



± 



* 



$ 



fe)'-'! i 



'^ 



Bell. 



(^e-4 



I 



^^ 



f 



^ 



S 



&t 



day -break steal -ing up the sky, Sees in two cot-tag-es two maidens 



Oi I J) J) A I 



^B=& 



& 



3i— 1-* 



gf g* I tf^r-ir 



I 



day-break steal-ing up the sky, Sees. 

A 



in two cot-tag-es two maidens 



P I P PJ 



n two cot-ta 



^ 



dav - break steal-ing up the sky, Sees in two cot-tag-es two maidens 



m 



B^ 



^ 



^ 



r g J^fi r 

;es in two cot-tag-es 



^ day- break steal-ing up the sky, Sees in two dot-tag- es two maidens 



m 



1 



^ 



1 



i 



i 



^ 




2 Con 



anima. 



Queen of a day, by 



£ 



■ ' I ■ 



wait -ing, How diff * - rent - lyl 



§ J j'ji i j. ji ^^ 



» 



^ 



wait -ing) How diff ' - rent - lyl 



i> t p |i; 

*^ wait -ing, How dii 



Queen of a day, 



by 



E 



wait -Ing, How diff' - rent - ly! 






n,ni [ill 

^Lit-ing, How diff - rfent - ly 
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79 



^ 



f'M^ i^ry 



flat - ter-ers car-ess'd, The one puts on her cross and crown, Decltswitha 



*i-^ *^- ^-« M.}^ mJL one outs on her cross and crown. Decl 




flat- ter-ers car-eS'd T^ ®^® P^^® ®° ^®' ^'^^^ ^^^ crown, Decks with a 




^ hiige trouquet ne 



Ad flaunting, fluttVlng i 



^ 



hiTge Qouquet her breast,. 






up and down. 



— And flaunting, fluttering up anddownj 



huge bouquet her breasTT 



m 



'^4t 



m 



t 



m 



E 



I 



^ 



m 



I 



m 



Looks at tier-self and cannot rest. — 



|. l , Ji J)l j j I J0>^ ^ 



Looks at her-self and c^uinot rest — 



^ 



T 8 I' fill ^ 



#♦ 



^ 



1 



^ 



i 



p 



m 



3 Tfenor. 



I 



P<^£?^ meno mosso. 



T> The ^-ther, blind, wii 

Bass. ^ ^ * > 



^^ 



t=± 



The o-ther, blind, with - in her lit - tie room. Ha s nei - the r 




The o-ther, blind, with - in her lit - Ue room, Has nei 

Poco meno masso. 



- ther 




11229 



Digitized by 



Google 



80 



P 



^ 



agitato 



cgwn nor floweA per- fume, But in their stead for something gropes a 



the 



'yjij^ J) I J. nJ^ 



gy f ^B IF" '*pi r ^p I f 




N crownnor flowerb per- fume; But in their stead for something gropes a - 




drawerb re - cess doth lie, 



And/neathher bodice ^f bright 



frvff ,M ff i T' ^ i r r 1 ^ | pp p "u i pp'p p 



N -part, That in a drawerb re - cess doth lie,. 
8 



And,Vieathher bodice of bright 




N scar - let dye, Con-vulsive clasps it to her heart. 

*:f>ocorit ^ ^a tempo 




^ >^\ W ^ ^ 



yck Soprano. jjtf 



^Con anima. 
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kis8-es ringing, And joy-ous singing, For-gets to say her morn- 



V 







kiss -69 ringing, And joy-ous singing, plj^ j^ ^ ^^^ 



morn-ing 



S 



1 



^ rit 



I 



f 



m-V s\ 



Un poco meiio mosso. 



m 



f 



^>^^. 



i 



pray 



fW. 



^.h "r 



'prayrf Tenor. 



i ^'J i l DF P 



^^ 



i^ 



_ The o-ther with cold 
Bass. 



drops up-on her brow 



Joins her two 



to: i ,\ | K 7| r' P | P' (I p p I (^ if ^ 



lie 



,e o-ther with cold, 
Ufi pocom rna mnssn. 



drops up-on her brow 



Joins her two 




m 

I, and 



hands,aiid kneels upon the floor, And whispers as her brother 



A-S- 



hi'ht \ f -rfllp p«fl p l l' 



Opes the 



m 



^ 



N hands, and kneels upon the floor, And whispers as her brother opes the 
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«i 



£ 



^^ 



^ 



i 



i 



"O God, foiTgive me 



-IL 



i^gl 



^m 



' ' 4 ' 4 



"0 God, forgiveme 



^m 



^ 



ffi^ 



dOOR. 



"O God, for -give me 




» 



ra//. - 



poco 



poco 






nowi 



O God J for - give me now! 
^ dim. 



O God,_ 



-^ 



4 -4 



W 



now I 



i^ 



Godj for - give me now! 



Qody for- 



■i—m-t- 






^ 



m 



w. 



#^-# 



nowl O 



God,_ 



forgive me now! 
dim. 



God, for 



<g' > > n f iit'l- ■'^ I tl^ ^— fnM 






^ 



N 



now! 



God^ for - give me now! 



God, for- 



rail, 



poco 



poco 
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foco rit. 



a temSo 
PR 




— forg:ive me nowl'i 




P 



give me „now 



^ 



-give me nowPi 




a^^ 



i 



6 



Con anima. 



^''i> f J) Ji A 



r r i r- [^ i r ■ I 



m 



And then the or-phan^ young and blind r Con- 
■ _ I , ^, ■ ^ , 



* 



«| I J Tjj l^ 



The or - phan, Con- 
AEd then the or-phau, young and blind, Con- 
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-__________^^__ cresc, . - - - 



- duct-ed by her bro- thefb hand, Towards the church, through paths un- 

cresc. 



-ducted by her bro-tiu 



h \ l ^Jil I S 



^ 



-ducted by her bro-thers hand, Towards the church, through paths un- 

cresc. 






. ducted by her bro - thei's hand, Towards 



^ 



the church, through paths un- 
cresc. - - |j^- 



\>wards tn( 



^ 



Tdwards the church, through paths un- 






^ 



I i qtg 






ji ili MTJP 



m 



m 



cresc. - 



j_i_ 



M 



^ 



l^i^r ^PHr ( i 



^ 



i 



scann'd With tran - - quil air. 



her way doth wind . 



p]> r .J) 



^^ 



■ ■ 



. scann'd With tran - quil air 

A 



her. way doth wind. 



iM \ ' rpp P p i r P i r <r I f < fr" P P 



scann'd ^With tran-quil air 



her way doth wind. - dours of 




-scann'd With tran - quil air her way doth wind. O - dours of 
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^ jA^"^! p pip r ^ir pp i r' ^ 



- douis of lau-rel, mak - ingher faint and pale,. 



^ 



m 



g 



mak - 



- ing her pale,. 



^ 



m 



s 



^ 



lau 

a 



rel, 



mak . 



ing her pale,. 



*6 



^^ 







Round her at times ex - hale, 
cresc, - - - f 



And in the sJky as yet no sunnj 
dim. 



(Mi "hi>\'Q i:(i; M, ji i j ^ juj.' ;^ 



P 



Round her at times ex - hale, 
cresc. - - - y 



And in the sky no sun - ny 

dim. ... 



i r P I T ^p i r ^pi r p 



ex - hale, . 



cresc. 



^f 



And in the sJky as yet no 



1 



£ 



^m 



Round her at times ex - hale, And in the sky 



no 



:^rTte% % 
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ray, But bru - mal va- pours gray. 



^^ 






^^ 



ray, But bru - mal va - pours gray. 



Near that cas-tle 



^ 



^ 



P 



ray. But bru - mal va - pours gray. 



syth^r ^p i ^ r ^ft^^ \ ^' i ^ ^ 



ray. But bru - mal va - pours gray. 




P 



p)> r flir^n^ i r pp ip p r^pJ'J'Jiuji-^ 



fair to see, Crowd-ed with sculptures old in ev'-ry part, 



p^ 



'• p I ! »' p 1 ^1 



m 



cas-tle, fair to see, in eV - ry part, 
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^ 



r"^ ^ PB i r ^P i^ 



Mar-yels of na - ture. 



and of art, And proud of its name of 



^ 



i ^s i J J)J)| ^ 



And proud of its name of 



^^ 



pi i J'ir JiJi i f ^p i f PP i r r 



Mar-vels of na- tureand art, And proud of its name of 



^^ 



p^ir (ipir/fr i f pp i r f" 



Mar-yels of na- tureand art, And proud of its name of 

.A 




te 



;tf . 8 



^ 



high de- gree, A lit-tle cha - pel,. 




-=!«- 



a 



^J'i)^ ! J'J 



# 



high de - gree, 



A lit-tle chapel, al - most4>are At the 



§ tv n Ji 



^ppp i ^r' i r 

A lit-tle chapel, al - 



r f>if P II 



high de - gree. 



most bare At the 
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te 



i \ i^rf^ P ^ p p ^ 



AU glo-rious_ that it lifts a - 



^ii^i jiJi | J. j, l jijM|)^< I < Ui l ^;i Ji J'ljj^ 



base of the rock is builded there: 



AU glorious thatit lifts a- 



g.^'i>iir pPif p i p-tpr^p^i N ^p i f f^r ''p 



base of the rock is builded there: 



All glo . rious that it 




l^'i^r ^p i F r i pr' i^^-^^i^^ H 



^^ 



- loof, A-bove each Jealous cot - tage roof, Its sa . cred summit, 



^. h''i> ij J iiij: j ^ 



j)j • > 



. j' l j ' 



m m 



t 



loof,A - bove eadi Jealous cot - tage roof, fts sa.cred summit, 



lifts A - bove each Jealous cot . tage roof, Its sa . cred summj 



m\^ y f i r pr'pr \ \ ^ i r a 



^^ 



lifts A-bove each Jealous cot - 



roof, Its sa - cred summit, 
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, . rs^ Cresc. :^ L^ ^. L^ A - 

^1^ p-ppiMf.pp | f Bifn.iF>frf i,p i^ 



swept by autumn gales Audits blackeu'd steeple, high in air, Round whichthe 




swept foy autumn 
cresc. 



Audits blackened steeple, high in air, Round whichthe 




swept by autumn gales Audits blacken'd steeple, high in air, . Roundwhichthe 

occeL, _ 



^ 



, ^>. cresc, :i^ #■' A • ^ l»S" "a * ■ 

^p- ppp i r .pp | f P | fK | TO | r hH fj 



swept by autumn gales And its blacken'd steeple, high in air, Roundwhichthe 




* 



I 



accel. 



j''"^ ii'j 



sjy 



^ 



9 



k'i> r r I T' 'p I r i p ■> ^ 



3 



OS-prey shrieks and sails. 



¥^>'f fi'r f i 'in^ 



I'll 1 j -r i 



1 



OS -prey shrieks and sails. 




OS-prey shrieks and sails 



P^h>7T i f' f i fefB ^ 



3 



OS-prey shrieks and sails. 
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90 Moderato. 

Soprano Solo. (Margaret) 



"Paul, lay tty noi-sy rat-tie by! Where are we? weas . cend!!! 




Molto moderato. 
Baritone Solo. (Paul.) 



w^ > i-p pl^ i ^ p r |j.p p-p^MP 



Yes; ^ ^ s^tthounotour Jour - neyfe end? Hearist not the os-prey from the 

-H* ^: « r— 4 ^ 



H III ii I tf rf 



^^ 



^? 



w 




bel - fry cry? The hideous bird, • That brings ill - hick, we know! 




^ 



r p'''p P p p p 



^ 




1 



Dost thou re-mem-berwhenour 






i3a 



sostenuto 



^ 



j > Z" 



@ 



i 



/t:^ 



Motto esfiressivo. 






^^ 



in 



fa- ther said, The night we watch'd be-side his be d, " dau ^-te r> lam 



^ 



^ 



i 



^^ 



I 



S 



^ 



b; 



* pOC0 



i^ 



S 






S 



PP 



/7]|p I 



A 



n 
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weak and low: T^e caie of Paul: I feel that J am 



WL 



i 



h 



weak and low; I^e care of Paul; I feel that I am dy . IngV^ And 



^ 



^^ 






H 



s^ 






SI 



^ 



^ - Pra//. 



fP 



3^ 



w 



wz^ 



thou, and he, amd I, all fell lo 



^ 



thou, and he, and I, all fell to cry - - ing? 



W * r 



^ 



^ 



f 



P 



^^ 



T= 



S 






^ 



f: 



rail. 



^ 



^ 



M 



1% ^^(^^ ^ur mosso. 



mf 



m^ p" I! r' p I p p p' p r ^p 1 1^ ^ M r g 



Then on the roof the os-prey screanid a-loud: And here they brought our fa- ther 




in his shroud. There is his graye; 



^ 



w 



&B 



there stands the cross we set:_ 




fiu Agitato. <»'«^ 



m^ V r M ^ 



^ Why dost thou dasp me so, dear Mar- gar - et? 



fey* I i II I ^ 
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Molto agitato. 



rail 



k.Xp p | l D r > D|l>f »irpf | l»l>»|?jf H,|ll;j 



bridewill be here soon! Thou tremblestlOmj God. 
u Sopraiio. 



thourtgioingto swoon!. 



^ 



CO 



:• 



Alto. 



mp 



ii 



^ 



Tenor. 



She 



i Tp |¥g 



" ^ 



Bass. 



She 
flip 



^fe 




Andante. 



wj i j ♦ 



I 



g.Tit?|i r- [i i I' ^p i J)j)f J> i J J ^J) i | 



She could no more, the blindg;irl,weak and wea-ry! A voice seem'd 



ru TTJJ J ^ 



i i^ jiJ i | j 



% 



could no moie, the blind girl, 



P^ 



1 



p p f p l f^J^ E 



wea-ry! Avoiceseemd 



could no more, the blind girl,weak and wea-ry! A voice seem'd 



wif 



^r-a 



* 



i 



i 



^^ 



( 



could no more, the blind girl, 

12 Andante. 



wea-ry! A voice seemcl 






^^ 



^ 



m 



^m 



^m 



^^ 



wiitf w I 6 







rtP 



P 



^ 
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u= 



f r n^Ji J) l >1 



^m 



P P f i rtJJ) 



w^ i-r 



ciy-iog fromthat grave ' so dreaiy, 



^/« l|J J)^J) J) 



"Whatwouldstthoudo, mydaughter? 



J J i I J J) J)Jji^ J)Ji J^ l 



cry-iog fromthat grave so dreaiy, 



I 



*#=? 



^^ ^ 



Whatwouldstfhoudo, mydaughter? 



^m 



p P'TIP^M 



cry-ing fromthat giave so dreary, 



Whatwouldst^oudo, mydaugjiter? 



^^'# r hj) jiitfj J iJ J 4 lOf p p f'^p^f ^ p 



cry-ing fromthat grave so dreary, 



What wouldst thou do, mydaughter? 



: 0^ I i 




ff 



¥V P PMPw^J'J ^ h TrP i ^rp^i n^Mi 



p 



f 



what wouldst thou do, mydaughter?" 



j& 



and she started, 



Andquidcre- 



ff p pi i j [J>i/ ii h J ^ li W'J'hJj'M n-gji 



# ^ # " # 



i 



whatwouldstthoudo, — mydaughter?" 



and she started, 
mf 



Andqukkre- 



r p p^^ppr '' 1^ ^ppirp*^^ i ^*^pp'| 



whatwouldstthoudo, — mydaughter?" 



and she started, 



Andquickre- 



y<i i iir [I pnpiippr HM^^rp^i i ^f ^ 
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- coild a - ghasti faint - hearted; 
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~ coil'd a - gftast, faint - hearted; 
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But Paul, Im- 
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- coil'd a - ^hast J faint- hearted; 
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But Paul, im- 






- coild a - ghastj faint - hearted; 



But Paul J im- 




: cresc. 
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nrs — 
ur - 
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tient, 
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ges ev-er - more, 
z cresc. 



ur - ges Her 
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pa 



- tient, ur . 



ges ev-er - more, 
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ur - ges Her 
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Uent, 



ges ev-er - more, 
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pen door; Andwlien,beneathher feet, tbeun 
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steps towards the o . pen door; 
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mor- tal, And with her head, 
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mor- tal, And with her head, 
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lau - rel, And with her head, as Paul talks on a-gain, Touch-es the crown of 
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fi-li^rane Sus. pend-ed from the low - arch'd por-tal, 
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No more re . strain'd, no more a - fraid, She walks, 
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feast ar-rayd, And in the an-cient cha-pels som - bre night They 
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=^ 



W 



'^: 




031 



11229 



Digitized by 



Google 



98 




^ ' tetr'^'' ' i 





i^ 



^m 



M 



^M 



m 




ii 



fflgn l 



S:i3 ' gaig!r ' pi' 



US29 



Digitized by 



Google 



ma. 16 Allegro. 



g>M hii Ftr m 




t=m 



^ pr c fir p prir 



AUengtbthe be]l,Witliboomiiig sound, — Sends foidi,ie80imdiiigiound,IlBbyiiieiieal 
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Atlengththe be]l,Withbooming 



sound, — Sends forth,resounding round, 



Atlengththe bell.WiHibooming sound, Sends forth,resoundini 
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day, 



With sun-stilne and with rain; 



And 



i i)IJ ^J) 



^S 



^ 



f 



broad. 



i 



^ 



day, 



With sun - shine and rain; And yet. 
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day, 



With sun - shine and rain; And yet. 
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With sun-shine and with rain; 
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Far soon arrives the bri - dal train,And with it 
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brings the vil- lage throng. 
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brings the vil -lage throng. 
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Tenors. 
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In sooth, de-celt 
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mak-eth no mor-tal gay, 



For 
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In sooth, de-€eit 
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mak-eth no mor-tal gay. 
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3mii5 h'^fg 5i J3-Z3 I J n — 1 33 j I __| rJ i ji^j: 

3333 ^t_ 333 3 3 3333 ^ 333?: 



r . ^ 



p 



Btaptist 



la 
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laptiste 



on this tri-umph-ant day,. 
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At the ho - ly.. ta - ble .. stands ^e priest;. 
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The wedding ring is bless'd; 




The weddingring is bless'd; 
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fingeis of ue bride he leaves it, He must pronounce one vord at least!. 
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fingers of the bride he leaves it, He must pronounce one word at least! . 
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'Tis spokenl 
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'Tis heL 



'tis he!. 



'tis 
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" 'Tis he! 



'tis he!" 
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"'Tis he! 



'tis he!" 



# 



fe3 



^t 



^ 



p 



and sudden at the groomsman's side 
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Tis he! 



'tis he!" 
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a well-knownyoicehas cried. 
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And while the 
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a well-kaownToicehas cried. 



Ti l ■ i?j) i rT j ^ 

^ a urAll.lrnniim vnirtAha 



And while the 
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P* ff 
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a well-knownyoicehas cried. 



And while the 
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ell-known voice has -.cried. 

P^c^ meno mosso. 
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wedding guests. 
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all hold their breath, Opes the con- 
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wedding guests. 
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all hold their breath, Opes the con- 
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wedding guests 



all hold their breath, Opes the con- 
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-fessional, andthe blind girl, seel. 
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-fessional> andthe blind girl, seel 
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-fessional, andthe blind girl, see!. 
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-fessional, andthe bUnd girl, see! 
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cresc. 




sincetliouhastwish'd my death,. 
riL- 



ho-ly wa - ter 




i 



. accel. poco 



poco 
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be my blood for thee! as ho-ly wa - ter be my blood for 





And calm-ly in the air. 
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MLik^ rJiG gT"^^ — a# m .i^ 



a knife sus- 
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And calm - ly 
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in the air. 



a knife sus- 
Molto Alleg^ro. 
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^molio rail. 



23 Piu moderato. 
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-pended! 



Doubt-less her guar-dian angel near at - 




-pended! 



Doubt-lessher guar-dian an - gel at 




-pendedl 



molto rail 



Doubt-less her guar- dian an - gel at 
Pin moderato. 
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-tended,fbr an - guish did its work so well. That, ere the 
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-tended,R)r an - guish did its work so well, That, ere the_ 
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-tended, For an - guish did its work so well, That, ere the 
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-tended,For an - guish did its work so well, That, ere the 
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fa - tal stroke de-scen-ded, Life- less she fellL 
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fa - tal stroke de-scen-ded, Life - less she fellL 
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At eve, in - stead of« 
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brid - al verae^TheDeFfOfun-dis fiUU the airj_ 
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brid - al verse ,TheDePr of tm-dits fillll the air^^ 
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brid - al veraejTheDePiofun-dis fill'd the airj„ 
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Deck'd witliflowrs,a_ sin - gle hearse To the churchyard 
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SEOW Jol-low^ weep-ing as they goj No - where was a 
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Fol-low, weep-ing as they go; 
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Fol-low, weep-ing as they go;, 



^m 



^^ 



rt 



^^^^^S 



^ 



^i=": 



^^ 



^ 



■^ 



i- — ir= : ' ^ 



^ 



^ 



¥=^==i3=r:E 



?^ 



n^ 






lOl 



smile that day,^ No, ah ao! for eachoneseem'd to say; 
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smile that day^ 
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Andante doloroso. 
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PRODUCED AT THE NORTH STAFFORDSHIRE MUSICAL FESTIVAL, OCTOBER 26, 1899. 

.CENES FROM LONGFELLOW'S "THE SONG OF HIAWATHA." 



No, 2. 



The Death of Minnehaha 

A CANTATA 

FOR SOPRANO AND BARITONE SOLI, CHORUS, AND ORCHESTRA 



THE MUSIC COMPOSED BY 



S. COLERIDGE-TAYLOR. 

(Op. 30, No. 2.) 



Tonic Sol-fa, is. 



Price One Shilling and Sixpence. 
Vocal Parts, is. each. Words only, 5s. per 100. 
Wind Parts and Full Score (in the Press). 



String Parts, 7s. Go. 



DAILY TELEGRAPH. 
' Minnehaha " ia, in its way, as complete and adequate a musical 
pression as the " Wedoiog-Feast," and from the very nature of the 
le one much more moving and impressive. . . . There is in it the 
lie frequent repetition of a few short themes oresented under 
rying conditions, such as relieve the strain of their persistency; 
:re is the same aptness of expression in the phrases, the same 
rtiality for diatonic melody, the same wealth of resource in the 
rhestration, and an equal measure of the persuasiveness which 
ngs us to think that tbus and thus, and in no other way, are the 
et s thoughts best clothed upon with musical beauty. The fact just 
ted embodies the highest triumph of the composer's means and 
:tbod8, and is the more remarkable because, apart from harmonies 
d colours that show the freedom of modem treatment, the melodies 
which the real and true spirit of music always lies have the simplicity 
an older time. About them there is nothing artificial. They never 
Sgest that they have been sought after, but rather that they have 
me of themselves. Handel is hardly more natural than Mr. Cole- 
ge-Taylor in thia regard, or his subjects, so to speak, more 
:vitable, though, of course, their treatment by the old master, on the 
s hand, and the vouog aspirant, on the other, is in the broadest 
isible contrast. I do not in the least degree underrate the value of 
.Taylor's powerful and expressive harmonies or the picturesqueness 
3iB orchestration, but I contend, all the same, that the secret of his 
sic's moving force lies in the happy phrases upon which he insists 
h such remarkable iteration. When sorrowful, there are tears in 
h one, and with a few notes he can touch the springs of emotion in 
egree refused to msny who Isbour strenoously and with elaboration 
trards the aame end. Than this I can say nothing more conclusive 
;he fact that the youthful Anglo-African is a man Mrith a mission, 
h a gift of free and natural eloquence in a domain which is the 
oured home of that priceless quality, and with a potentiality such 
must draw to himself the hope and expectation of all who wish well 
English art. 

DAILY CHRONICLE. 
The Death of Minnehaha" made a deep impression on the 
eners. It certainly realised the expectations no less kindled by 
uaintsnce with the first section, " Hiawatha's Wedding-Feast,^' 
n by the mmours of its pathetic character. As its position in the 
gramme was the reverse of favourable for such a work, the eifect it 
ated was specially gratifying. Mr. Coleridge-Taylor avails himself 
all the resources of the modern orchestra, the scoring being 
optionally full— and to emphasise certain passages he freely uses 
bass drum, cymbals, and harp. Both chorally and instrumenuUy 
opening passa^ are rather weird, as they presage the approach 
Hiawatha's wigwam of the spectres of Famine and Fever, whose 
val is indicated in a gi-nuinely dramatic manner. Additional 
gestiveness is imparted by the dread visitors being respectively 
resented by the two soloists— baritone and soprano— who are thus 
xd for the first time. The chorus quickly resume, and the line 
cribing how the doomed Minnehaha "Lay there trembling, 
izing, burning," is graphically, but thoroughly legitimately dealt 
h alike in the voice parts and the accompaniment. Hiawatha's 
yer (for baritone solo), •* Give your children food, O Father," and 
final breathing by Minnehaha (soprano soloist) of the name of her 
band, are so agonising in their poignancy, that it is impossible to 
ea unmoved. 

MANCHESTER COURIER, 
'be tragedy of Minnehaha's death and the sadness of Hiawatha's 
!well were brought out with an intensity that profoundly afiected 
audience. 



ATHENiEUM. 
Mr. Taylor i)0sse8ses the rare gift of expressing his thoughts and 
feelings in a simple, direct manner; with a few characteristic notes, 
a few expressive chords, he achieves more than some composers with 
their pretentious themes and startling progressions. He has not so 
much set to music as illustrated the lines of the poem ; there is plenty 
of skill in the music, and it is all wisely hidden behind the notes : or 
in other, and perhaps better terms, the vivid soul of the music shines 
through its body. . . . "The Death of Minnehaha" is hitherto Mr. 
Taylor's highest effort, and if the final section of his trilogy shows 
no falling off, then, indeed, he will have produced something leaving 
powerful fbotprinta on the sands of time. 

BIRMINGHAM DAILY POST. 

The young Anglo-African we may claim as our own. That he is a 
genius I do not hesitate to declare. He is in gorgeous imagination, 
a second Tschaikowsky ; in economy of thematic material, another 
Dvorkk. . . . Fine as is ** Hiawatha's Wedding-Feast," the ** Death of 
Minnehaha" is finer. One stands for comedy, the other represents 
tragedy. . . . Few things in poetry are more pathetic and heart- 
breaking than the description of the famine in the story of 
HiaweUka—his fruitless quest for food in the snow-clad forest ; the 
delirium of poor Laughinff Water, the victim of fever and starvation ; 
and the devotion of the old Nokomis. These are treated by the young 
composer with a power of pathos that no one can listen to unmoved. 
I must confess to being so overcome more then once that I could 
scarcely control my feelings. The themes are few, but they are so 
varied in treatment that every page is a fresh revelation. Hiawatha't 
prayer for food, and his farewell to Minnehaha, are nobly expressed, 
and are infinitely more touching than even the scene between Wotan 
and BrunnhUde. 

BIRMINGHAM DAILY GAZETTE. 

** The Death of Minnehaha" touches a higher level than ** Hiawatha's 
Wedding," and the reason is not hard to discover. In the " Feast " we 
have lightness and something like revelry In ** Minnehaha " we have 
tragedy, not, be it observed, the deep, and, so to speak, scientific and 
studied tragedy of the Greeks, but a human, tender, touching tragedy, 
which is all the more effective by reason of its simplicity. From the 
first bar the music takes hold. . . . Those who only see the pianoforte 
score cannot realise the tremendous effect of the unaccompanied 
call : " Minnehaha ! " on pages 20 and ai, where the utmost passion of 
human desolation is expressed by the unaccompanied chorus. 

MANCHESTER GUARDIAN. 
It Is a story of despair, desolation, and death, and the composer has 
fiilly realised its tragic interest, every phase of it being vividly 
pictured. He employs the same devices, he startles again by his 
rhythmic innovations ; some of his themes are almost barbaric in 
their wildness. In contrsst with the joyousness, the fun, and the 
humour of its predecessor, the new work is very striking. A great 
effect is produced by the composer's treatment of the poet's awful 
personification of Famine and Fever, and there ia something wonder- 
fully pathetioin Minnehaha's death-song. 

STAFFORDSHIRE SENTINEL. 
Mr. S. Coleridge-Taylor's new work is magnificent. No less a term 
will describe it. It has proved to be an all-round improvement on the 
" Wedding-Feast." The choruses sre more varied and beautiful, and 
the solos are inexpressibly affecting. . . . Many were deepW touched 
by the dramatic story snd its wonderful treatment. . . . This work 
distinctly classes Mr. Taylor as one of the very finest composers 
who have seen the light in what some people will persist in describing 
an unmusical country. 
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CANTATAS. .. a. 

THE DREAM OF QERONTIUS (Op. 38). 
For Mezzo-Soprano, Tenor, and Bass Soli, 

Chorus, and Orchestra 3 6 

Paper boards. 41. ; cloth, gilt, 51. : Vocal Parta, xa. 6d. each. 
Book of Words, witn Analysis, xa. 
String Parts. 9oa. ; Wind Parts and Full Score, MS. 
CARACTACUS (Op. 35). For Soprano, 
Tenor, Baritone, and Bass Soli, Chorus and 

Orchestra 3 6 

Paper boards, 4B. ; cloth, gilt, 5s. ; 
Vocal Parts, is. 6d. each. Words onlv, 2S8. per too. 
String Parts, 348. ; Wind Parts and Full Score, MS. 
THE BLACK KNIGHT (Op. 25). For Chorus 

and Orchestra 2 o 

String Parts, ga. ; Wind Paru and Foil Score, MS. 
KING OLAF (Op. 30). For Soprano. Tenor, 
and Bass Soli, Chorus, and Ordiestra 

Cloth, gilt, 58. ; Vocal Parts, xa. 6d. each ; 
Tonic Sol-fa (Choruses only), is. 6d. words only, 258. per 100. 
String Parta, S38. ; Wind Parts and Full Score, MS. 
THE BANNER OF ST. GEORGE (Op. 33). 
For Chorus (Soprano Solo ad lib,) and 

Orchestra z 6 

Tonic Sol-fa, xs. Words only, xas. 6d. per xoo. 
String Parts, xca. 6d.; Wind Parts and Full Score, MS. 

SACRED WORKS. 

THE LIGHT OF LIFE ("Lux Christi") 
(Op. 29). A Short Oratorio. For Soprano, 
Contralto, Tenor, and Baritone Soli, Chorus 

and Orchestra ... 2 6 

Words only, xos. per 100; String Parts, X3t. 6d.; 
Wind Parts and Full Score, MS. 
TE DEUM AND BENEDICTUS IN F 
(Op. 34). For Chorus (s.a.t.b.), Orchestra, 

and Organ i o 

string Parta, 4s. 6d. ; Wind Parta and Full Score, MS. 

ANTHEMS. 

LIGHT OF THE WORLD ("The light of 

Life"). S.A.T.B. o 3 

SEEK HIM THAT MAKETH THE 

SEVEN STARS ("The Light of Life"). 

Tenor Solo and Chorus for T.T.B.B o 6 

DOUBT NOT THY FATHER'S CARE 

(" The Light of Life "). Duet, s. and c. ... o 2 

THREE PART SONGS. 

THE SNOW. For Female Voices (s.s.c). With 

Accompts. for Two Violins and Pianoforte ... 06 
Tonic Sol-fa, iM.; Violin Parts, 6d. each. 
FLY, SINGING BIRD. For Female Voices 
(s.s.c). With Accompaniments for Two 

violins and Pianoforte 06 

Tonic Sol-fa, x^. ; Violin Parta, 6d. eacfa. 

PART-SONGS AND CHORUSES. 

MY LOVE DWELT IN A NORTHERN 

LAND. For s.a.t.b •... o 3 

Tonic Sol-fa, x&d. ' 

O HAPPY EYES. For s.a.t.b o i J 

Tonic Sol-fa, xd. 
SPANISH SERENADE ("Stars of the Summer 
night '•). For Chorus (s.a.t.b.) and Orchestra 

(or Pianoforte) o 3 

Full Score and Orchestral Parts, MS. 

THE CHALLENGE OF TH0R("King01af") o 4 

Tonic Sol-ia, 2d. ; String Parts, 2s. ; Wind Parts and 

Full Score, MS. 

AS TORRENTS IN SUMMER ("KingOlaf") o 2 

Tonic Sol-fa, id. 
IT COMES FROM THE MISTY AGES 

(" Banner of St. George ") o 4 

Tonic Sol-fa, ad. ; String Parta, 2s. ; Wind ParU and 
Full Score, MS. 
LITANY ("The Dream of Gerontius") ... o 2 

BE MERCIFUL, BE GRACIOUS, LORD 

("The Dream of Gerontius") o 3 

GO FORTH UPON THY JOURNEY (''The 

Dream of Gerontius ") o 4 

SOFTLY AND GENTLY, DEARLY 
RANSOMED SOUL (FinaU from "The 
Dream of Gerontius ") o 6 



SONGS. 

THE SWORD SONG ("Caractacus"). J 

Baritone 

THE ANGELS SONG: « My work is don 

(" Gerontius "). For Mezzo-Soprano 

ORCHESTRA. 

VARIATIONS ON AN ORIGINAL THSIM 

(Op. 36) :- 

Poll Score, 258- ; Strini; Parta, xoa. ; Wind Parts, i 
PRELUDE AND ANGEL'S FARKWEL3 
(" Gerontius ") : — 

String Parts, 3s. ; Full Score and Wind Parts, MJ 
IMPERIAL MARCH (Op.32):— 

Strtne Parts, 38.; Wind Parts, 7s. ; Foil Score, Ml 
MEDITATION (" The Light of Life ") : — 

String Parts, 28. ; Wind Parts, 58. 6d. ; Full Score. 3 
FROISSART (Op. 19). Concert-Overture : — 

Full Score, 7s. 6d. ; String Parts. 48. 6d.; W^ioa Parts 
TRIUMPHAL MARCH ("Caractacus'*) : — 
String Parts, 28. 6d.; Wind Parts, xos. 6d. ; Full Score, 

SMALL ORCHESTRA. 

CHANSON DE NUIT (Op. 15, No. i) :— 
Score and Parts. In the Pros. 

CHANSON DE MATIN (Op. 15, No. 2) : — 
Score and Parts. In the Press. 

THREE PIECES (Op. 10) :— 
I. Mazurka. 

Full Score, 5s. ; String Parts, 28. 6d. ; Wind Parta, s 

2. Serenade Mauresque. 
Full Score, 58. ; String Parts, 28. 6d. ; Wind Parts, 4s. 
3. Contrasts (The Gavotte, a.d. 1700 and iqc 
Full Score, 58. ; String Parts, 2s. 6d. ; Wind Parts, 5s. 
Note. — These pieces may be effeciively performed by an 
Orchestra consisting of x Flute, i Oboe, i Clarinet, 
z BaBsoon, 2 Horns, x Trumpet (Cornet), Drums, 
and Strings. Any other instrument in the Score may 
be added with corresponding gain in effect. 
INTERMEZZO (" Dorabella") from the Varia- 
tions, Op. 36, for Strings, Wood-wind, and 
Drums : — 

Full Score, 3s.; String Parts, 28. 3d.; Wood-wind 
and Drum Parts, xs. 6d. 

ORGAN. 

SOLEMN MARCH ('* The Black Knight ") .., 

MEDITATION (**The Light of Life") 

IMPERIAL MARCH 

TRIUMPHAL MARCH (•' Caractacus ") 

MILITARY BAND. 

IMPERIAL MARCH 

CHANSON DE NUIT (Op. 15, No. i) ... 
CHANSON DE MATIN (Op. 15. No. 2) 

MAZURKA 

SERjgNADE MAURESQUE 

CONTRASTS (The Gavotte, A.D. 1700 and 
1900) 

PIANOFORTE. 

VARIATIONS ON AN ORIGINAL THEME 

(Op. 36) 

INTERMEZZO (" Dorabella ") from the above 
THREE PIECES (Op. 10) :— 

1. Mazurka 

2. S6r6nade Mauresque 

3. Contrasts (The Gavotte, a.d. 1700 and 1900) 

MEDITATION (" The Light of Life") 

IMPERIAL MARCH (Op.32) 

CHANSON DE NUIT (Op. 15, No. i) 

CHANSON DE MATIN (Op. 15, No. 2) 

VIOLIN AND PIANOFORTE. 

CHANSON DE NUIT (Op. 15, No. i)... 
CHANSON DE MATIN (Op. i5,No.2) 

VIOLA AND PIANOFORTE. 

CHANSON DE NUIT (Op. 15, No. 1) 1 

VIOLONCELLO AND PIANOFORTE. 

CHANSON DE NUIT (Op. 15. No. i) 1 

CHANSON DE MATIN ^Op. 15, No, 2) ... j 
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